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. Soft paste white bottle pear shaped. Yung Ching, 1723-1 


. Apple green beaker-shaped vase. A’ang Hsi, 1662-1721 


Peach-bloom shallow water vessel. K’ang Hsi, 1662-1721 
Claire-de-lune bee-hive bow] K’ang Hsi, 1662-1721 
Peach-bloom amphora. K’ang Hsi, 1662-1721 

Celadon bee-hive bowl. K’ang Hsi, 1662-1721 
Peach-bloom shallow water vessel. K’ang Hsi, 1662-1721 


Pair of peach-bloom semi globular water vessels. K’ang Hsi, 1662- 


172] 
Peach-bloom rouge box and cover. K’ang Hsi, 1662-1721 
Body of a peach-bloom ring neck bottle. K’ang Hsi, 1662-1721 


Peach-bloom rouge box and cover. K’ang H-si, 1662-1721 


. Ting Yao white bottle inverted pear shape. Sung, 960-1279 A.D. 


36 
Rice- 


grain blane-de-chine vase. Chien Lung, 1736-1795 


Pale grey bottle-shaped vase. K’ang Hsi, 1662-1721 


. Soft paste white beaker. Fung Cheng, 1723-1736 


Emerald green oviform vase. K’ang Hsi, 1662-1721 


. Camellia green bottle-shaped vase. Ch’ien Lung, 1736-1795 


. Lang Yao sang de boeuf beaker. K’ang Hsi, 1662-1721 


. Apple green gallipot. K’ang Hsi, 1662-1721 
. Turquoise blue baluster shaped vase. Yung Ching, 1723-1736 


. Claire-de-lune sunken mouth water vessel. K’ang Hsi, 1662-1721 


Lang Yao emerald green bottle-shaped vase with giant crackle. K’ang 
Hsi, 1662-1721 


. Claire-de-lune shallow water vessel. K’ang Hsi, 1662-1721 


. Shagreen pear-shaped water bottle. Ch’ien Lung, 1736-1795 


Rose du barry bottle form vases, pair. Yung Ching, 1723-1736 
Mirror black slender necked bottle. K’ang Hsi, 1662-1721 


Mustard yellow trumpet-shaped beaker. Ch’ien Lung, 1736-1795 


. Turquoise blue slender shaped bottle. Ch’ien Lung, 1736-1795 


Lang Yao ruby red baluster form vase. K’ang Hsi, 1662-1721 


Lang Yao sang de boeuf bottle. K’ang Hsi, 1662-1721 


. Lang Yao sang de boeuf baluster form vase. K’ang Hsi, 1662-1721 


Pair of Chun Yao flower pots. Sung, 960-1279 A.D. 


Powder blue pear-shaped bottle. K’ang Hsi, 1662-1721 


. Apple green ovoid-shaped bottle. K’ang Hsi, 1662-1721 


Rose du barry egg-form vase. Yung Ching, 1723-1736 


. Apple green jar. K’ang I si, 1662-1721 


Peacock green pear-shaped vase. Ch’ien Lung, 1736-1795 


. Sang de boeuf pear-shaped vase. Ming Hsuan Te 
39. 


Pair apple green bottles. K’ang Hsi, 1662-1721 


. Apple green coupe, on knob-shaped feet. K’ang Hsi, 1662-1721 
. Sang de boeuf club-shaped vase. K’ang Hsi, 1662-1721 


Deep green enamel baluster-shaped vase, blue and black decorations. 


K’ang Isi, 1662-1721 


Pistache green pear-shaped bottle. Ch’ien Lung, 1736-1795 


. Lang Yao sang de boeuf gallipot. K’ang Hsi, 1662-1721 
. Light red pear-shaped bottle. Yung Ching, 1722-1736 
. Cucumber green gallipot. K’ang Hsi, 1662-1721 


. Imperial hollow-bead emerald-green jade necklace. Ch’ien Lung, 


1736-1795 


Point bottle in gold from the Imperial desk set of the Emperor, 


Ch’ien Lung, 1736-1795 


Plate and stand in gold from the Imperial desk set of the Emperor, 


Chien Lung, 1736-1795 


50. 
51. 


32. 


SO. 
81. 


82. 


83. 


84. 


88. 


89. 


’ 
w 


9. 


Apple green, crystalline flecked bottle. A’ang Hsi, 1662-1721 
Turquoise blue bottle with minute crackle. Ch’ten Lung, 1736-1795 


Lang Yao strawberry red vase, peau d’orange surface. K’ang Hsi, 
1662-1721 


3. Turquoise blue bottle, with minute fish-roe crackle. Ch’ten Lung, 


17386-1795 


Apple green bottle vase, dull finish, even crackle. K’ang Hsi, 1662- 
721 


Pair of Imperial yellow pots with covers. A’ang Hsi, 1662-1721 


}. Coral red gallipot. K’ang I si, 1662-1721 


Mirror black bottle. K’ang I7si, 1662-1721 
Coral red vase. Yung Ching, 1723-1736 


Pair tea dust gourd-shaped vases. Chien Lung, 1736-1795 


. Camellia green long neck vase. Yung Ching, 1723-1736 

. Myrtle green gallipot. Yung Ching, 1723-1736 

2. Camellia green slender neck vase. Ch’ien Lung, 1736-1795 
3. Sang de boeuf pear-shaped bottle. A’ang Hsi, 1662-1721 

. Jade owl of ancient bronze form. 

5. Jade Koro and cover, emerald green markings. 


. Three piece Imperial incense burner of river jade. Chien Lung, 1736- 


1795 


Mirror black “point” bottle. A’ang Hsi, 1662-1721 


. Soft paste white vase inverted pear shape. Yung Ching, 1723-1736 


Mirror black “point” bottle. A’ang Hsi, 1662-1721 


. Large three legged celadon tripod. Sung, 960-1279 A.D. 


. Famille verte green cylindrical vase, five colour decoration. A’ang 


Hsi, 1662-1721 


Dead-white beaker-shaped vase, three colour reserve decorations. 
K’ang Hsi, 1662-1721 


Famille verte club-shaped vase, five colour. A’ang Hsi, 1662-1721 
Pair of kylins glazed in five colours, on stands. A’ang Hsi, 1662-1721 


Famille verte pear-shaped vase, five colour decoration. K’ang Hsi, 
1662-1721 


76. White cylindrical shape, vase decorated in five colours. A’ang Hst, 


1662-1721 


. White cylindrical vase, with famille verte decoration. K’ang Hsi, 


1662-1721 


. White vase of club shape decorated in five colours. K’ang Hsi, 1662- 


1721 
Five piece temple garniture, with mille fleur decoration. Ch’ien Lung, 
1736-1795 


Pair of three colour parrots. A’ang Hsi, 1662-1721 


Pair famille verte seated men figures, decorated in three colours. 
Kang Hsi, 1662-1721 


Famille verte wine ewer, decorated in three colours. K’ang Hsi, 1662- 
1721 


Pair famille verte hexagonal vases, three colour decoration. K’ang 
Hsi, 1662-1721 


Pair famille verte saucer dishes, three colour decoration. K’ang Hsi, 
1662-1721 


5. Famille verte group of Lohan on a tiger. Ming Dynasty or early 


K’an Hsi periods 


. Five piece famille verte garniture, decorated in three colours. AK’ang 


Hsi, 1662-1721 


7. Pair famille verte figures—a sage and a goddess three colour decora- 


tion. K’ang Hsi, 1662-1721 


Pair famille jaune jars with dome covers decorated in three colours. 
K’ang Hsi, 1662-1721 


Famille verte figure of Hsi Wang Mu, three colour decoration. K’ang 
Hsi, 1662-1721 
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Full sized beaker, decorated with mounted warriors in five colours. 
K’ang Hsi, 1662-1721 


Pair of famille verte ewers, five colour decoration. K’ang Hsi, 1662- 
1721 


Figure of Kwan Yin, five colour decoration. K’ang Hsi, 1662-1721 


Pair of hexagonal reticulated vases, green ground, five colour deco- 
ration. K’ang Hsi, 1662-1721 


Famille verte belle-shaped bowl, five colour decoration. K’ang Hsi, 
1662-1721 


Pair hexagonal ewers, five colour decoration. K’ang Hsi, 1662-1721 


Porcelain group of three figures on stand, five colour decoration. 
K’ang Hsi, 1662-1721 


Three piece famille verte garniture, decorated in five colours. K’ang 
Hsi, 1662-1721 


Full size beaker-shaped vase, decorated in five colours. K’ang Hsi, 
1662-1721 


Famille noire square seasons vase. K’ang Hsi, 1662-1721 
Famille noire Hawthorn vase and cover. K’ang Hsi, 1662-1721. 
Famille noire square, seasons vase. K’ang Hsi, 1662-1721 


Pair large white vases with covers, famille rose decorations. Yung 
Ching, 1723-1736 


Pair seven-border ruby-back egg-shell plates. Chien Lung, 1736- 
1795 


Imperial yellow ground, enamelled wine pot. Ch’ien Lung, 1736-1795 


Pair of vases, pale blue ground, enamelled decoration of flowers in 
French style. Ch’ten Lung, 1736-1795 


Famille rose reticulated lantern. Ch’ien Lung, 1736-1795 


Pair of eggshell saucer plates, enamelled with a shepherdess in blue 
dress. Fung Ching, 1723-1736 


White vase, decorated with lotus in relief. Ch’ten Lung, 1736-1795 


Pair semi eggshell, famille noire, octagonal bowls. K’ang Hsi, 1662- 
1721 


Famille noire hexagonal tea pot. K’ang Hsi, 1662-1721 


. Cabinet size famille noire square season vase. K’ang Hsi, 1662-1721 


Famille noire hexagonal tea pot. K’ang Hst, 1662-1721 


Figure of immortal—the beggar—decorated on famille noire ground. 
K’ang Hsi, 1662-1721 


Pair of seated deities, decorated on a famille noire ground. K’ang Hsi, 
1662-1721 


Figure of a deity, decorated in three colours on famille noire ground. 
K’ang Hsi, 1662-1721 


Figure of Li T’ieh Kuai—one of the eight immortals—decorated on 
famille noire ground. K’ang Hsi, 1662-1721 

Famille noire baluster-shaped vase, three colour prunus decoration. 
K’ang Hsi, 1662-1721 


Pair famille-noire saucer dishes, “famille verte” decorations. K’ang 
Hsi, 1662-1721 

Famille noire dish, decorated with seasons flowers, yellow backs. 
K’ang Hsi, 1662-1721 


Famille noire black ground gallipot vase, with prunus decoration. 
K’ang Hsi, 1662-1721 


. Three colour garden seat, turquoise blue ground. Ming, 1368-1644 


. Three colour garden seat. turquoise blue ground. Ming, 1368-1644 


Pair of beaker-shaped vases, aubergine grounds. Ming, 1368-1644 


Peacock-green ground vase with elephant-head shaped handles. Ming, 


1368-1644 


. Turquoise blue ground vase of baluster shape. Ming, 1868-1644 


. Two aubergine ground compressed-oviform jars. Ming, 1368-1644 


Bluish green ground slender globular-shaped vase. Ming, 1368-1644 
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Turquoise blue ground reticulated gallipot. Ming, 1368-1644 
Mottled dark blue ground garden seat. Ming, 1368-1644 
Brilliant blue ground globular form wine jar. Ming, 1368-1644 


Deep turquoise blue ground garden seat of Tzu Chou ware. Ming, 
1368-1644 


Famille jaune, hexagonal form, five piece garniture, with flowering 
decoration. K’ang Hsi, 1662-1721 


Famille jaune ginger jar with lotus design in green. K’ang Hsi, 1662- 
1721 


Figure of Kwan Yin, on stand, green ground. K’ang Hsi, 1662-1721 


Broad mouth vase, yellow ground decorated with plants and a 
pheasant. K’ang Hsi, 1662-1721 


Famille jaune square-shaped, seasons vase. K’ang Hsi, 1662-1721 


Large black ground jar, decorated with Hawthorn and peony plants 
and medallions. K’ang Hsi, 1662-1721 
Famille jaune square-shaped, seasons vase. K’ang Hsi, 1662-1721 


~ 


Famille verte fish bowl, decorated with scenes of a river carnival. 
K’ang Hsi, 1662-1721 


Pair of famille verte jars, decorated with figures in panels, mounted 
as lamps. K’ang Hsi, 1662-1721 


Aubergine ground potiche, floral decoration. Ming, 1368-1644 
Violet-blue ground potiche, floral decoration. Ming, 1368-1644 


Dark blue ground potiche, the outer shell reticulated. Ming, 1368- 
1644 


White evlindrical bell-shaped pot, decorated with seasonal flowers 
in medallions. K’ang Hsi, 1662-1721 


Pair blue-white large jardinieres, decorated with famille rose court 
scenes. Ch’ien Lung, 1736-1795 


Famille noire baluster-shaped vase, with flowering decoration. K’ang 
Hsi, 1662-1721 


Pair famille jaune hexagonal vases, with flowering decoration, mount- 
ed as lamps. K’ang Hsi, 1662-1721 


Pair white beaker-shaped vases, decorated with medallions in famille 
verte, mounted as lamps. K’ang Hsi, 1662-1721 


Full sized famille noire Hawthorn vase. K’ang Hsi, 1662-1721 
Famille noire, square seasons vase. K’ang Hsi, 1662-1721 


Famille noire large pot with flowering decoration. K’ang Hsi, 1662- 
1721 


2. Famille noire square, seasons vase. K’ang Hsi, 1662-1721 


Full sized famille noire Hawthorn vase. K’ang Hsi, 1662-1721 


Pair of figures of ladies, robes decorated in famille rose floral designs. 
Chien Lung, 1736-1795 


Hexagonal lantern, decorated in famille rose. Ch’ien Lung, 1736-1795 


Pair white vases, decorated in famille rose with figures of ladies. 
Yung Ching, 1723-1736 


Inverted pear shape white jar, decorated with figures in famille rose. 
Yung Ching, 1723-1736 


White baluster-shaped vase, with famille verte design. K’ang Hsi, 
1662-1721 


. Club-shaped white vase, decorated with figures in five colours, K’ang 


Hsi, 1662-1721 


. White baluster-shaped vase, with famille verte decorations. K’ang 


Hsi, 1662-1721 


Pair standing figures of court ladies, decorated in famille rose on a 
green ground. Ch’ien Lung, 1736-1795 


Figure of Kwan Yin on stand, turquoise blue ground. K’ang Hsi, 
1662-1721 


Two dark blue jars, with flowering decorations, mounted as lamps. 
Ming, 1968-1644 


Large porcelain plate, decorated with an informal court scene in five 
colours. K’ang Hsi, 1662-1721 


PARISH-WATSON & CO., Inc. 


44 EAST 57th STREET, NEW YORK 








WILDENSTEIN & COMPANY 


INC 


Exhibition 
“THE GREAT TRADITION 
OF FRENCH PAINTING” 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 














| 











October 28, 1939 


THE ART NEWS 


fon ESTABLISHED 1902 


By Appointment 


S p | N K VOLUME XXXVIII NUMBER 4 


& SON, LTD. Contents for October 28, 1939 


ESTABLISHED 1772 
Lohan on a Tiger, famille vert porcelain group of the early K’ang hi 
Tbe Finest period, in the current exhibition of Chinese porcelains at Parish- 


Watson & Company. (See article on page 7)..... Cover 
Works of Are 


A Sung Flowerpot... pipe ened. seine .Frontispiece 6 


5, 6, 7, KING ST., 


Chinese Porcelains on Parade .eeeess+-Alfred Salmony 7 

St. JAMES’S, LONDON ' ee 
Coble Address : SPINK LONDON A Record Cincinnati Annual.................. 13 
Early American before Columbus...................-- 14 





Women Painters of Ten Nations.... 





New Exhibitions of the Week 









NEWHOUSE 


a athe athe ot weet ck ord ans rah ae 16 
GALLERI FS Texan and Prototexan Art at Dallas............. pg Se ‘ciao ae 
INC SM ee a ee hie Smee at ee Po Aa 19 

ann MDI che haue ig GRO au Roe REP RLRES Ecahtene CMe 


NEW ADDRESS: 


Exhibitions in New York 


Tue Art News is published weekly from October to middle of June, monthly during 
July, August and September by Art News, Inc., 136 East 57th Street, New York, N. Y. 
Subscriptions $7.00 per year, 25 cents a copy. Canadian and Foreign subscriptions, $8.00. 
Vol. XXXVIII, No. 4, October 28, 1939. Entered as second-class matter, February 5, 
1909, at the Post Office, New York City, under the act of March 3, 1879. Elfreda K. Frankel, 
President and Publisher; Alfred M. Frankfurter, Editor; Robert S. Frankel, Advertising 
Manager. No part of this periodical may be reproduced without the consent of Tue Art News. 

The Editor welcomes and is glad to consider Mss. and photographs sent with a view to 
publication. When unsuitable, and if accompanied by return postage, every care will be 
exercised in their return, although no responsibility for their safety is accepted. Under no 
circumstances must any actual works of art be sent to the magazine, nor will opinions or 
valuations be given. 


15 EAST 57th STREET 
New York 
Telephone: WIckersham 2-4980 


‘iii 






























“CHRISTIE'S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 

| renowned. They have had the privilege of selling, in their Great 

| Rooms, most of the Famous Collections of Works of Art which have 

been dispersed at auction in England over that period, and their 

unrivalled experience is at the disposal of all who may wish to consult 
them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW- 

INGS & ENGRAVINGS, ENGLISH, CONTINEN- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 








The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 


MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 8177 Cables: “‘Christiart, Piccy, London” 


LONDON: 
15 Old Bond Street 
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LENT BY MR. OWEN F. BOBERTS TO PARISH-WATSON & CO. 


DAWN OF THE “GREAT AGE” OF CHINESE PORCELAINS: A SUNG 
FLOWERPOT SHADING FROM LIGHT BLUE TO AUBERGINE 


One of a pair which constitute the earliest examples in the current exhibition to benefit the China Aid Council, this superb Sung (060-1126) flowerpot, standing 
about six inches high, is made of brown pottery covered with a glaze of light blue that shades toward aubergine, while at the thinly glazed edges the back- 
ground produces an olive brown tinge. The skillful shading of the free-running, transmuted glazes of this Chiing yao porcelain, resulting in haphazard 
but completely beautiful decoration, represents perhaps the most important aspect of the art of the Sung potter whose ambition it was to create something 
that looked like the accidental product of nature—a tendency to be imitated almost a thousand years later by early twentieth century potters in their revi- 


val of ceramic art after the damages of the machine age. 
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CHINESE PORCELAINS ON PARADE 
The ‘Great Age’ Seen in the China Aid Council's Benefit 


“INCE a great part of the artistic heritage of 
S China has gradually left its homeland, noth- 
ing is more logical at the present moment than 
to invite people to visit a special exhibition of 
Chinese art in a Western capital. At the same 
time they can repay some of their vast indebt- 
edness towards Far Eastern culture by helping 
one of the charitable organizations intended to 
alleviate the suffering of civilian war victims in 
China. Similar events have taken place in Amer- 
ica and in England with the greatest success 
both from a financial and from an aesthetic 
point of view 

foday this country alone can combine such 
laudable efforts. This season’s Oriental exhibits 


BY ALFRED SALMONY 


in New York begin with a show of Chinese 
porcelain from the twelfth to the eighteenth cen- 
tury at the Parish-Watson Gallery, the proceeds 
to go to the China Aid Council. Objects dis- 
played are chosen from the stock of the firm 
which acts as host, as well as those lent from the 
private collections of Mr. Owen F. Roberts and 
Mr. Wadsworth R. Lewis. There are many rea- 
sons to explain the choice of subject. Messrs 
Parish-Watson’s name as the leading specialists 
in Chinese porcelain is of long standing, and for 
many years the preponderant majority of the best 
specimens available has passed through their 
hands. These have had to be acquired, for the most 
part, from private collections in the West, since 





EXHIBITED AT PARISH-WATSON & COMPANY 
RAISED DESIGNS ON MING WARE: AUBERGINE GROUND VASE (LEFT); POTICHE WITH VIOLET WHITE-FLECKED GROUND (RIGHT) 
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the market in China itself proved to have been 
completely exhausted. Therefore it has become 
the custom to adorn porcelains with the name of 
the former owner and these objects have begun 
to acquire pedigrees like horses, dogs and paint- 
ings by old masters. Many were famous before 
they entered the Parish-Watson Collection, and 
Visitors will enjoy this opportunity to renew 
their distinguished acquaintance 

Other reasons exist to welcome an exhibit of 
Chinese porcelain. Lately the stage of public at- 
tention has been reserved largely for the early 
periods of Chinese art. In this connection there 
may be mentioned numerous large displays of 
bronzes and jades in New York last season and 
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MONOCHROME AND 
POLYCHROME IN 
SKILLFULLY MADI 
K’ANG HI PIECES 
FIVE-COLOR VASI 
WITH MARTIAI 
SCENES (LEFT) 
\ SANG DE BOEUI 
BALUSTER VASE 
(RIGHT) 


EXHIBITED AT PARISH- 
WATSON & COMPANY 


VARIETY OF SHAPE 
IN THE K’ANG HI 
PERIOD: FAMILLE 

JAUNE HEXAGONAL 

PIECE WITH PEONY 

DESIGN (LEFT); 

A COBALT BLUE AND 

WHITE HAWTHORN 
BOTTLE (RIGHT) 
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FAMILLE NOIRE K’ANG 
HI VASES: CABINET 
SIZE VASE WITH DELI- 
CATE DESIGN (LEFT); 
BRILLIANTLY DECO- 
RATED QUADRI- 
LATERAL SHAPI 
(RIGHT) 


EXHIBITED AT PARISH-WATSON 
& COMPANY 


BLACK HAWTHORN 
BALUSTER VASE, 
K’ANG HI (LEFT); 

K’ANG HI FAMILLE 

JAUNE HEXAGONAL 

VASE (RIGHT) 
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ated except for beauty’s sake 
In the case of the early ob- 
ject, beauty may be largely 
incidental. In the case of a 
porcelain, we know about a 
definite intention and effort 
toward beauty. The practi- 
cal purpose, if there is any, 
could have been fulfilled by 
an object produced with less 
care and skill. Work in this 
medium has nothing to do 
with art as an image and a 
necessity; it serves only a 
conscious and joyful accept- 
ance of luxury and refined 
life 

Thus it is quite natural 
that porcelain collecting be- 
came the hobby of some of 
the most colorful European 
rulers of the eighteenth cen- 
tury. Since then, more than 
one of the tastes and pas 
sions of royalty have been 
taken over by public-spirited 
and privileged citizens of the 
United States. The collecting 
of Chinese porcelains has ap- 
pealed to them for its royal 
splendor ever since the col- 
lecting of art objects has be- 
come an American virtue, 
vice and hobby. 

The attitude of these col- 
lectors differs from those in 
other countries, for instance 


in England. There connois- 





K’ANG HI ARTISTRY IN A FAMILLE VERTE GARNITURE (LEFT AND CENTER); PEACH BLOOM AMPHORA IN GRAYED ROSE (RIGHT) 
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CHIEN LUNG FIGURES DECORATED IN ROSE ON A GREEN GROUND A DEIFIED OFFICIAL OF THE K’ANG HI PERIOD 
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ROSE YUNG CHENG INVERTED PEAR-SHAPED VASE PIECE FROM A NOTED CH’IEN LUNG ALTAR SET, MILLE FLEUR DESIGN 








e more interested in the intricate history 
of the particular medium, whereas American pri- 
vate collectors have striven exclusively to assem- 
ble specimens of absolute perfection. The Parish- 
Watson exhibit reflects definitely the attitude of 
the American collector and hence there is no at- 
tempt toward completeness of type. Only those 
of the mature period appear almost without a 
gap. Those who admire beauty in Chinese art will 
however, welcome three or four examples rather 
than just one of the finest categories 


As usual—especially in China itself—the term 
? 





porcelain” is here used with a certain laxity. As 
everybody knows, porcelain is seth oy the mix- 
ing of a certain kind of clay, called kaolin, with 
a mineral calied felspar, under considevible heat 
The ware so produced is characterized by its 
homogeneity, its translucency and by the fact 
that it sounds when struck. According to archae- 
ological evidence, its invention goes back to the 
l’'ang Dynasty (618-906). Thus China possessed 
this medium, the qualities of which were ad- 
mired all over the world, for a thouand years 
without challenge. When the making of porce- 





SILK CHIEN LUNG TAPESTRY, ITS VIBRANT 


lain was finally discovered in Europe in 1709, 
Far Eastern shapes, glazes and decorations were 
constantly imitated. 

To understand the style of Chinese porcelain, 
it is necessary to know something about Chinese 
pottery, too. This branch of art reached its 
apogee during the Sung period (960-1126). Noth- 
ing is more typically ceramic and Chinese at the 
same time than a glaze running freely over a 
surface. Its changes of length and thickness serve 
as accidental ornaments. Color of one or more 
hues—depending on the number of metal oxides 
—is used in much the same way. Transition from 
one shade to another results from transmuta- 
tion, which means that a heat of different in- 
tensity is applied to the surface during the 
process of firing. 

Fortunately, the Parish-Watson exhibit in- 
cludes some specimens of the most beautiful and 
typical Sung potteries, lent from the Owen F. 
Roberts Collection. They belong to the category 
called Chiin yao (yao means earthenware), after 
the center of production in Chiin Chou, Honan 
Province (illustrated on the Frontispiece). The 
poetical name given to this ware in French, 


lair de lune, seems well deserved by the color 
cheme. The style that characterizes the decora- 
tion of Chiin yao may be found later on in 
porcelain glazes, equally subjected to transmu- 
ition, such as the famous ox bloods and peach 
blooms. Aside from free-running glazes with 
transmutation, all uni-colored glazes of the sev- 
enteenth and eighteenth centuries are inspired by 
the spirit of Sung pottery. But this rather puri- 
tan tendency shows only one side of the Chinese 
genius 

While the visitor to the exhibition is led rather 
uickly to the greatest names of porcelain lore 
he may pause to admire a few outstanding speci- 
mens of Ming date (1308-1644). Two vases are 
attributed to the still obscure group of the reign of 
“ mperor Hsiian Te (1426-35). So called “enam- 
els on biscuit” occur without attribution within 
the period. One can hardly imagine any finer 
example than the jar illustrated on page 7, right 
its color scheme dominated by turquoise and 
lapis lazuli. Not less impressive is the pair of 
slender vases with chrysanthemum stalks in re- 
lief, displaying the color combination of auber- 


EXHIBITED AT PARISH-WATSON & COMPANY 


THE ART NEWS 


man Collection at the Metropolitan Museum. As 
befits an exhibition concentrating on the K’ang hi 
period, the set of peach blooms has all gradations 
from a really “peach bloom” glaze (page 10, lower 
right) to the rare vert de gris. Hardly any of the 
other monochrome colors is missing. The three 
and five color vases of the period will probably 
find more admirers than any other group 
I:veryone knows how rare and costly are the 
enamel paintings with black ground. [There are 
four examples in the exhibition, among which the 
large vase—formerly in the Mortimer Schiff Col 
lection—with flowers dominated by red color ap- 
pears to be the most impressive. One of the two 
examples of vases with four sides covered with 
flowers of the four seasons comes from the J. P 
Morgan collection (page 9, upper right). The 
other one has to be credited with the attractive, 
medium size of a cabinet piece (page 9, upper 
left). The famous yellow and green ground vases 
are as Well represented as the black ones, among 
them an hexagonal set with palmette design de- 
serves special attention (page 9, lower right) 
From a purely decorative point of view, the most 
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GREEN BACKGROU ND ACHIEVED BY CLOSELY INTERWOVEN PEACOCK FEATHERS 


gine, turquoise and yellow (page 7, left), for- 
merly in the Rockefeller collection. One regrets 
that the brilliant colors of the Chia Ching period 
are missing, though it may be less regretted that 
the popular blue and white group begins and 
ends with one magnificent vase of the K’ang hi 
period (page 8, lower right). 

With this object, the visitor has reached the 
threshold of the great period of porcelain in 
China, bound by the limits of Ch’ing Dynasty 
(1644-1911). The personal interest of the Em- 
peror K’ang hi (1662-1722) brought about an 
unprecedented technical perfection that was still 
held back by a virile sense of decoration. The 
reign of this ruler is always regarded as the real 
climax of the noble art. Its galaxy of K’ang hi 
pieces will make the success of the present ex- 
hibition. 

It is impossible to describe verbally the glamor 
of the monochromes. Three large ox-blood glaze 
vases are unsurpassed, (page 8, upper right), while 
a small and equally perfect beaker has the addi- 
tional quality of extreme rarity. There is the 
apple-green glaze vase of the Henry Sampson 
Collection, unique except for its mate in the Alt- 


attractive products of the K’ang hi period are 
statuettes.decorated by enamel on biscuit. They 
may represent animals or holy figures of any of 
the Chinese creeds. The religious subjects show 
that the symbol has become a joy and the myth a 
fairy-tale. The great Kuan yin, three colors on a 
green ground, combines the most perfect tech- 
nique of the potter with the block-like qualities 
of the sculptor. A saint and pupil of Buddha has 
become as humorous as his steed, the tiger (illus- 
trated on the cover of this issue). Man and ani- 
mal enjoy a color scheme based on brown, black, 
green and aubergine. The deified official (page 11, 
upper right) seems still to belong to this world. 
The colors of his coat, too, are based on black. 
Porcelains that follow the K’ang hi period at 
the Parish-Watson Exhibit are still of the highest 
quality, although less numerous. From soft 
monochromes invented during the rule of Em- 
peror Yung cheng (1723-1735) “tea dust” and 
“Du Barry pink” glazes, for instance, lead toward 
the decline. One may call the taste of this short 
period (page 11, lower left) effeminate, although 
the charm of its soft color combinations cannot 
be denied. (Continued on page 25) 


eee eee aati 


1i- 


il, 
id. 


ort 


not 
25) 





LENT BY THE DOWNTOWN GALLERY TO THE CINCINNATI ART MUSEUM 
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LENT BY THE MIDTOWN GALLERIES TO THE CINCINNATI ART MUSEUM 
BATHERS” SOLIDLY PAINTED BY CIKOVSKY (LEFT); DORIS ROSENTHAL’S APTLY PICTURED “SCHOOL CHILDREN” (RIGHT) 


A RECORD CINCINNATI ANNUAL 
Quality as Well as Quantity tn the 46th Show of U.S. Painters 


PFRADITION of long standing, the Forty- 
sixth Annual Exhibition of American Art 


which is on display at the Cincinnati Art Museum 
is the largest one in its history. In all, there are 
one hundred and sixty-five paintings and nine 
pieces of sculpture. One hundred are by artists 
who were invited to show, the remainder were 
selected from many works which were submitted 
by a jury on which served Henry Mattson, Fred- 
eric Taubes and Fayette Barnum, director of the 
Art Center of Louisville, Kentucky 

Because of the great success of the exhibition 
last year a lively interest has been displayed in 
the current showing. In general, a progressive 
vitality without the benefit of extremes either to 
the right or to the left characterizes this view of a 
cross-section of contemporary American painting, 
although experiments are here to stimulate brisk 
comment 

Included in the sculptures selected by the jury 
are Sitting Girl, a distinguished terra-cotta by 
Romauld Kraus, Mitzi Solomon's stone figure, 
and Minna Harkavy’s massive Negro Head. 

Outstanding among the paintings, and providing 
a rich contrast in both form and content, are 
Marsden Hartley’s strong and unaffected render- 
ing in simple colors of Maine fisher-folk, Give Us 
this Day, John Carroll's dulcet School Girl, 
\dolph Dehn’s masterly, firm and dashing pic- 
ture of Storm King Mountain, Henry Mattson’s 
Moonlit Sea and Yasuo Kuniyoshi’s All Alone 

Also particularly popular with visitors to the 
Museum are Karl Priebe’s fantasy, Colored Girl 
with Birds; Albert Gould’s richly painted The 
Strikers, a study of mass sullenness; Copeland 
Burg's moody Chicago Evening; Mabelle Rich- 
ardson Stamper’s sensitive portrait of a country 
lad, Arthur; and Margaret Lester Jones’ Still-life 
with Watermelon. 

Doris Rosenthal’s School Children reveals this 
artist’s fine ability to interpret Mexican themes 
in terms which are replete with both witty com- 
ment and aesthetic perception; Nicolai Cikov- 
sky’s The Bathers shows his sound painting at its 


best, and Stephen Etnier’s Clambake is soundly 
composed of the elements which mark this paint- 
ers interesting style. In contrast to the Etnier 
work is William Palmer's hazy and soft painting 
in golden tones of Fish Reels, while Zoltan Sepe- 
shy’s Afternoon Skiing sets a crisp and cool note 
and Ralston Crawford approaches abstraction in 
his rendering of the rectilinear forms of the high 
way from St. Petersburg to Tampa 

Other paintings include a silvery Nude by the 
Stream by Isabel Bishop, Emil Ganso’s Apple 
Blossoms, Mervin Jules’ fine Country Auction, 
the dark-toned Fisherwomen of Galway in the 
solid manner of Eugene Higgins, Alexander 
llogue’s tragic Dust Bowl, Reginald Marsh's char- 


$ be 


“ 


acteristic Two Girls on the Boardwalk, Hobson 
Pittman’s Victorian Quiet Evening, Resting Girl 
by Frederic Taubes, Franklin C. Watkin’s Still- 
life, and Frederico Castellon’s Surrealist Moment 
of Mystery. 

By popular American painters are Winter Sport 
by Peggy Bacon; a Still-life No. 15 with Figure 
by the academic Robert Brackman; Alexander 
Brook’s Sentimental Ideas; a Charles Burchfield, 
The Road in Early Spring; Jon Corbino’s Fight- 
ing Horseman; John Steuart Curry’s powerful 
Belgian Stallion; a landscape by Eilshemius, Sun- 
set; Summer in Ogunquit by Bernard Karfiol; a 
highly dramatic portrait, Martha Graham, No. 4 
by Paul Meltsner 





LENT BY THE MILCH GALLERIES TO THE CINC!INNATI ART MUSEUM 
STEPHEN ETNIER’S “CLAMBAKE”: FIRMLY BUILT COMPOSITION IN CLASSICAL TERMS 
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| ENT BY THE 
FORMALIZATION IN: PRE-COLUMBIAN ART 





MIDDLE AMERICAN RESEARCH INSTITUTE TO THE DETROIT INSTITUTE OF ARTS 


STYLIZED ZUPOTEC FUNERARY URN (LEFT); PRE-INCA DECORATED POT (RIGHT) 


EARLY AMERICAN before COLUMBUS 


Detroit Gwes the First Show tn the Pan-American Program 


DMIRABLY synchronized with the recent 
A State Department's Conference on Inter- 
American Cultural Relations, the Detroit Insti- 
tute of Arts is holding this month the first museum 
exhibition of the Pre-Columbian art of Mexico 
Central America and Peru in the wake of the 
government-sponsored program for greater prop- 
agation and exchange of artistic ideas between 
the United States and the republics of Hispanic 
America 

The superb craftsmanship in gold and silver 
both for religious objects and jewelry, as well as 
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the arts of sculpture, pottery and textiles, are in- 
cluded in this survey of American artistic pro- 
duction of some eight centuries before the Span- 
ish colonization. For loans the exhibition has 
drawn upon the Middle American Research In- 
stitute of Tulane University, Louisiana, and 
other important U. S. public and private col- 
lections 

One of the chief glories of the exhibit is a 
half tunic in featherwork lent by the H. A. Els- 
berg Collection in New York. From the early 
Nasca period, about 600 A.D., in Peru, it gives 
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LENT BY THE H, A. ELSBERG COLLECTION TO THE DETROIT INSTITUTE OF ARTS 


THE “PUMA-GOD” FROM A PERUVIAN FEATHERWORK TUNIC OF THE NASCA PERIOD 
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four brilliantly colored representations of the 
Puma god in millions of tiny humming-bird 
feathers. Some of the colors are attained by using 
feathers of which there are only two to a bird 
Each quill is doubled back on itself over a cotton 
thread and tied securely by a second thread, the 
threads being then sewn to a backing of cotton 
cloth. Row upon row of these make up the gar- 
ment, pronounced by experts the most beautiful 
and important of Peruvian textiles that have been 
discovered 

Other Peruvian textiles includes a featherwork 
necklace from the collection of Mrs. Lillian 
Henkel Haass, of Detroit, and a featherwork hat 
of small and intricate design that has a strikingly 
modern chic. The early Peruvian tapestry weave 
in wool and cotton, so unexcelled that modern 
hand weavers still study it to adopt its methods, 
is illustrated by several ponchos, and lighter 
materials like voiles, not usually associated with 
the ancient craft, are on exhibition from the col- 
lection of Mrs. Nellie S. Johnson of Detroit 

\ series of head-vases, said to have been the in- 
spiration for H. G. Wells’ The Country of the 
Blind—for typical examples are blind in one eye 
—have been loaned by the Middle America Re- 
search Institute, Tulane University, by Cranbrook 
Academy, and Mrs. Haass. With remarkable 
realism and humor they obviously are portraits 
of particular individuals 

Mrs. Haass has also loaned a pottery representa 
tion of a jail in which the humor of these early 
\merican artists is most vividly shown. Three 
guards stand before the front door. In the rear 
a prisoner has climbed to the high window of his 
cell and clutches frantically down for a chicken 
that a friend is sneaking up to him. 

Musical instruments, utilitarian pottery in 
striking polychrome, and gold and silver orna- 
ments closely resembling modern costume jewelry 
are also included. 


(Continued on page 25) 
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WOMEN PAINTERS of TEN NATIONS 


International Feminine 
Show Current at the 
Rwerside Museum 
BY JEANNETTE LOWE 


TFENUHE National Council of Women, under the 

leadership of such feminists as Susan B. 
Anthony, Elizabeth Cady Stanton and Emma 
Willard, came together in 1888 “to unify woman- 
hood to serve the highest good of society and to 
overthrow all forms of ignorance and injustice.” 
lhe ringing idealism of these nineteenth century 
aims spread itself into an international organiza- 
tion, and under its auspices the women artists of 
ten countries are now holding a large exhibition 


at the Riverside Museum. American women are 
not participating, but with work from Australia, 
the most remote country, there is representation 
from France, Switzerland, Holland, Italy, Greece 
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EXHIBITED AT THE RIVERSIDI MUSEUM 
A SUBTLE SCULPTURE FROM HOLLAND: 
BRONZE HEAD BY E. MODEL-DITMANN 


and Norway, and also a section devoted to the 
two lost countries, Czechoslovakia and Poland 

One comes away from looking at the some four 
hundred items of painting and sculpture with 
mixed feelings. There is surprise that with the 
militancy of the founders of the National Council 
of Women, so mild and untroubled a view of life 
predominates in contemporary women in any way 
affiliated with the original group. And there is 
perplexity that with the turbulent life of Europe 
in the last few years the prevalence of gentle land- 
Scapes, serene genre subjects and flower pieces can 
be so great, on every hand and from every country 
Perhaps since the exhibition aims first of all at 
fostering good will and understanding, and it was 
undertaken when at least technically Europe was 
at peace, one should be content with its reflection 
of a tranquil life. Reminiscences of peace in Po- 
land should hardly be begrudged, and in a sense 
one is moved by the very serenity of its artists on 
the eve of disaster 

There is also, it must be admitted, in exhibitions 
in this country which are devoted exclusively to 
women’s work, a lack of vitality, born of their 
seeming so astonishingly above the battle, and one 
is forced to conclude that whatever their original 
motive for exhibiting their work together, the 
cause of art is not served today in thus isolating 
their product. No more is it served by the artist 





EXHIBITED AT THE RIVERSIDE MUSEUM 
CLARITY OF NORWEGIAN LANDSCAPE: WALLE’S GLIMMERING “FROM SETESDAL” 


immured in his studio, as is demonstrated in every 
large exhibition, including this one. Here, where 
one would expect to be able to distinguish certain 
nationalistic characteristics aside from subject 
matter, one searches in vain. It would seem that 
with no wild flights into radical experimentation, 
and few steps backward into blank conservatism, 
the women of the ten countries who participate 
adhere to a via media of style, familiar to artists 
in all countries, not caring to set the world afire, 
and certainly not caring to be set afire by it 
Very few of the artists other than the French 
are known in this country. Here in an exhibition 
which is gay and attractive are to be found works 
by Marie Laurencin, Suzanne Valodon, Genevieve 


Gallibert and Madelein Luka. They do not seem 
by any means outstanding works by these artists, 
but fair examples which would add grace to any 
group. Marie Louise Siméon shows Autumn in the 
Drome, piquant in interest, fresh and individual. 

Phe Dutch artist E. Model-Dittman in a bronze 
portrait head embodies qualities of womanliness 
which mark it as one of the best pieces of sculp- 
ture in an exhibition in which sculpture is on the 
whole more striking than painting. Idealism there 
certainly is in this face, and beauty and intelli- 
gence reinforced by character. It is an admirable 
portrayal. Charley Toorop’s Still Life with Ships 
engages one’s attention for its solid integration. 

(Continued on page 25) 
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EXHIBITED AT THE RIVERSIDE MUSEUM 
‘THE FEAST DAY” BY TINA TOMMASINI OF ITALY: PATTERN BRIEFLY SUGGESTED 
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New Lxhibitions of the Week 





“THE TEN”: A SUBSTANTIAL 
SHOWING 


YHATEVER the reason, other than 1 
mericé or exhibiting together, the group 
CALLS 1TSE he I } I 


Which lt] len” shows substance in 
infrequent shows. [The current offering at the 
Bonestell Gallery includes two guests. kK; 
Knaths and Jean Liberte, both of whom add to 


. 
the general good impression. Knaths has a sketchy 
line in his two landscapes, and a nice feeling for 
swift, suggestive color; Liberte has tl 
evoke a romantk atmosphere in a ni 
Ben-Zion is unquestionably the strongest painter 
of the group. His painting of Potiphar’s Wife and 
Joseph is composed in terms of fascinatingly 
arranged planes, its darkly outlined profile of 
Joseph dominating powerfully. The spirited hand 
writing of Louis Shanker is always a pleasure to 


see. Joseph Solman’s rich color describes a city 


d feathery trees I sts it spe | 
ira n the spe iLor every ¢ nis oOo 
But 1 the pres t group, | | Cs 
ern the artist t leas lt t twenty p. I 
2S | he itens ) us portrait ed ) { 
Cy the deeply felt emotion of / l 1 the 
powerful dramati terest of Betraval and UL) 
( / mas reveal n rtist who has em 
iced new problems, and trom the stimulus he 
has tound in them have come new solutions, Not 


only is the reaction of two people to each other 


} 
] 


he theme in the last two, both religious subjects 
but complex structural problems have been met 
and solved. Mommer’s people, described in his 
simplified line and forms, are real people, but they 
dwell in a world withdrawn trom everyday life 
the children of the artist's soliloquy with the eter- 
nal problems of living. They are the children of 
a poetic mind, sensitive to the contemplation ot 


a boy holding a pigeon, as well as to the tragi 
| 


irony of doubting Thomases y 





EXHIBITED AT THE HUDSON D. WALKER GALLERY 
RELIGIOUS FEELING AND DRAMATIC LIGH T IN MOMMER’S POETIC “THE BETRAYAL” 


scene held together by chains of black lines. Ralph 
Rosenborg’s marine study is certainly like no 
one else's idea of the sea, and Earl Kerkam con- 
tributes a head of a man, less mannered than his 
familiar female figures, and more successful in 
its directness. Bolotowsky’s arrangement of forms 
against a sky-blue background which he calls 
Figure and Landscape is interesting as abstract 
design and needs no title as such. A ee 


PAUL MOMMER’S MATURE 
AND PAINTERLY STYLE 
A CONSTANTLY widening range of inter- 


ests, deeper analysis of his subjects and 
the emotional warmth of a more mature artist 
impress one in the exhibition of Paul Mommer’s 
work, now being held at the Hudson D. Walker 
Gallery. His familiar romantic landscapes, so elo- 
quent in their twilight mood, have always seemed 
to grow from a clear conception in the artist’s 
mind, the result of his thoughtful and serious 
contemplation of nature. Human beings were lit- 
tle more than players on a stage. At Night is oné 
of these, with its tranquil moonlight on white 


RHYTHMICAL LINE MARKS 
PRECISE PRINTS 


CLEAR and flowing line, graceful and at 
A the same time precise, is the vehicle for 
engravings by the English artist, Robert Austin, 
whose work the Guy Mayer Galleries are now 
showing. In a sense of nature arranged as a back- 
ground for the static portrayal of a figure one is 
reminded of Brockhurst’s style, but Austin also 
has a religious fervor with which he describes a 
peasant bearing his unwieldy burden or a blind 
beggar seated in the market place, or just a woman 
milking a goat. This sets him apart, and al- 
though the measured rhythm of his linear ex- 
pression gives him the power to suggest the dis- 
tant hills of Florence, his subject is drawn with 
intense sincerity, never a desire to be effective 
against the backdrop of those time honored 
Tuscan hills. 

Among the line engravings in this collection are 
several rare proofs and unpublished prints. The 
early ones are evidence of Austin’s development 
from a rather fussy style into the clarity of his 
more mature years. For centuries the technique 
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line engraving was abandoned. To Austin’s 
redit is its return to use In modern times, with all 


ts power for scrupulous definition a 


FIFTEEN PAINTERS IN A 
PLEASING PARADE 


PLEASANT review of the group of artists 
rig who exhibit at the Uptown Gallery is pro 


vided by the opening show which assembles two 
examples each of fifteen painters. Fred Gardner's 
Street Si Cre 


) 


yrges, Bermuda, is an unusually 
fresh interpretation of dazzling white walls and 
1ouses, With its grasp of spatial values an impor- 
tant factor. A. S. Baylinson, who is seldom seen 
as a landscapist, shows Old Hickory, the leafy 
shadowy impression of a brilliant summer day 
lenderness of feeling imbues William Meyer- 
owitz's Mother and Child, who bend together over 
childish task 





ames Penney, a newcomer to this gallery, shows 
, composition, apparently of casual arrangement 
but with its curling sheets of paper deposited 
upon an arm chair it provides the artist with 
geometrical form which he disposes very accept- 
ably, both as to shapes and textures. M. A. Tric- 
ca’s figure The Model is coloristically interest- 
ing, with its subtle combination of transparent 
mauves, blues and greens. One of the most at- 
tractive paintings in the group is a small landscape 
by Thomas Nagai, with structural elements ar- 
ranged decisively, and foliage exquisitely misty 
in the background co 


PAINTINGS BY E. ANTHONY; 
RICHARDSON’S CERAMICS 


! THE Decorators’ Gallery the exhibition of 
A paintings by Elisabeth Anthony shows the 
artist's interest in flowers, and her study of their 
forms in the gardens of Nantucket and the South 
There are several sympathetic negro portraits 
and one of Helen Hayes as Queen Victoria. The 
artist has made a study of Miss Hayes’ costume 
which hangs beside the portrait revealing her 
care in describing details 

here is original work in pottery by Ruth Fisher 
Richardson, who is showing a large group of her 
bowls, vases, candlesticks and ceramics for gar- 
dens. These are so varied in their design, and so 
attractive are the glazes that they make a very 
impressive showing. Ceramists are inclined to 
limit their designs to such simple forms as bowls 
and vases. Mrs. Richardson has experimented 
freely with such difficult constructions as a wall 
fountain and pedestals for use in a garden. J. L. 


ELEVEN ALUMNI OF THE 
ECOLE DE PARIS 


l 1S extraordinary how an exhibition of eleven 
| pictures can be far better than one of twice 
eleven, and proportionately of a hundred and 
eleven. [he current group of a short dozen “Twen- 
tieth Century French Paintings” at the Carroll 
Carstairs Gallery is proof par excellence of the 
logic behind that conclusion—simply that the 
smaller number bespeaks higher critical standards, 
more subjective taste in arrangement, as well as 
greater concentration from the spectator. This 
informal group, entirely unpretentious as to com- 
pleteness, documentation or any other of the tire- 
some attributes of pedantry, is probably a keener 
commentary on the Ecole de Paris than it will 
earn from the most precise Kunstgeschichte of 
the twenty-first century. It verily sparkles with 
the dominant motif of what is still the first school 
of contemporary painting: no more or less than 
Paris itself, the pitch given by the magnificent 
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perspective of the Champs-Elysées in Kees van 
Dongen’s sweeping view past the Coyzevox horses 
ind up the verdant chestnuts toward the Etoile 
in the swim and sway of the late afternoon traffic 
here a little more exciting for the automobile 
models of ca. 1910-12 and the consequent revela- 
tion of the artist’s best period 

lhe Parisian theme is reéchoed in the little 
Parises of the provinces, notably in Dufy’s pecul- 
iar ability to translate, so to speak, the density 
of atmosphere, both physical and figurative, into 
his almost calligraphically brushed views along the 
Cote d'Azur. Hotel Subes is a brilliantly com- 
posed on a fagade that just as well reveals the 
nature of the whole Mediterranean metropolis 
i la mode de Paris from which it is taken, glow- 
ing with the orange and warm blue tones so dis- 
tinctive to the artist’s palette, which repeats them 
in ingenious prospects like the summer-breezy 
Golfe Juan and the ingenious nocturnal fantasy 
La Musique Verte 

lwo utterly opposed poles of Parisian sophis 
tication are revealed in Modigiliani’s Portrait of 
me. Zbrowska, one of the solidest creations of 
a painter often no more than merely clever in 
varving the myriad formal themes which the 
artistic treasures of Paris put before his eyes; and 
the fluent, balanced worldliness of Segonzac in 
his highly civilized but nonetheless peaceful idyll 
Paysage de Provence, and his little tour de force 
Les Peches, the brilliant fruit seen by a highly 
perfected painter in the criss-cross shadows of a 
darkish room 

An Utrillo townscape of Chartres, grave and 
white, and works by Vuillard and Derain complete 
this charming interlude of the vingtiéme siecle 
which in its native habitat, seems to thrive despite 
the fact that it has been overlooked in favor of 
Grant Wood in today’s craven bible of color re- 
productions A. M.E 


CHICAGO REFLECTIONS IN 
BOHROD’S CANVASES 


O CATCH the character and moods of Chi- 
f igom his native city, has been the aim of 
\aron Bohrod, recently honored by a prize at the 
Carnegie International, in most of the paintings 
which the galleries of the Associated American 
\rtists are now showing. This at the age of thirty- 
two is his third one man exhibition in New York 
It is easy to see why his appeal is strong, for he 
has an engaging way of looking at the dwellings 
in Which one-third of the nation is housed, and 
denying none of the dirt and dilapidation, he sees 
beauty in the contrast of their textures, effective- 
ness in their curious conglomeration, and color 
in their haphazard surfaces. And nearly always 
above them he paints a marvelous sky. If his gift 
is to perceive what is fine and moving in the 
earthy commonplace, he does not disregard the 
wonder of heaven-sent clouds. 
lhe palette from which he chooses his colors, 
not unusual for the most part, has one or two 
daring phases in the brilliant aquamarine, char- 
treuse and occasional brilliant orange red. Vege- 
table Landscape, with its chartreuse sky, is eerie 
and effective, and South Side, Chicago, fairly 
flames in the late sun on brick tenements. But 
that his color does not run away with him is shown 
in such paintings as Blackhawk Street, where in 
spite of the richness and variation of hues, each 
patch finds its limited space in the whole mosaic. 
Structurally Bohrod has found success in sev- 
eral canvases in using the ceiling of an elevated 
viaduct, which allows him a great, curving line 
for his composition. One of the best of these is 
a gouache called The Ogden Viaduct. He shows 
again and again his instinct for finding an un- 
usual angle for his subjects, so that no matter how 
worn and commonplace, he sees a scene freshly 
and describes it with the imagination of a painter 
Who is seeking to reveal on canvas its inner plastic 
meaning. Fok. 


EXHIBITED AT CARROLI 
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CARSTAIRS GALLERY 


HOTEL SUBES”: DISTINCTIVE VIEW OF A PROVENCAL METROPOLIS BY RAOUL DUFY 


BRILLIANT ATMOSPHERE BY 
FOLINSBEE; HUBERT DAVIS 


ILS by John Folinsbee of New Hope and 
() watercolors by Hubert Davis share the 
galleries of Ferargil these days. Folinsbee tri- 
umphs over an unnecessarily pasty, flabby use of 
pigment by an intrinsic sense for the painter's 
subject matter which he extracts from landscapes 
both pastoral and industrial as well as portraits 
and occupational genre. The latter group comes 
out ahead with The Shad Net, a brightly toned 
large canvas in which the artist is preoccupied 
with the iridescence of water and its reflections 
elsewhere. The excellent atmosphric illusion here, 
also carried out elsewhere as in Birch Point, would 
be still more attractive and convincing were it not 
for the very concrete pall of heavy enamel sur- 


face which is an definite obstacle to the spectator. 

Hubert Davis is a young artist who seems to 
work hard over his aquarelles, though a little un- 
efficaciously for, like so many of his contempo- 
raries, he seems to have gotten ahold somewhere 
of the idea that the watercolor is, as the depart- 
ment stores say, a moderate-priced substitute for 
the oil painting. The hardy application mani- 
fested in the poetic Capsheaves and Rising Moon 
or the glowing Red Sunset could have been turned 
to far more complete results with the fundamental 
understanding that the finished picture ought not 
to look so much like a canvas as it should convey 
the fluid, electric movement, the mercurial eva- 
siveness of the medium itself—a divine relief from 
the monotony of the deliberate painting in oil 
With such an objective and his already good de- 
sign and color, the artist could go considerably 
further A. M. F. 





EXHIBITED AT THE ASSOCIATED AMERICAN ARTISTS’ GALLERIES 
AARON BOHROD'S MASSIVE FORM AND UNDULATING LINE IN “THE OGDEN VIADUCT” 





exan and Prototexan Art at Dallas 


JERRY BYWATERS: “THE MOUNTAINS MEET THE PLAINS”: EXPANSIVE LANDS( 


URING the 1030 Texas State Fair, two ap- 
D propriate exhibitions are being held at the 
Dallas Museum of Fine Arts. One ts a showing of 
the art of Spain; the other work by Texans 

In the Iberian Peninsula Texas, long proud of 
her history, has a natural interest, for these were 
the people who first slowly introduced there a 
gracious culture. The complexity of Spanish art— 
the product of a people in whom are found the 


LENT BY THE MARIE HARRIMAN GALLERY 


EXHIBITED AT THE DALLAS MUSEUM OF FINE ARTS 


contradictory characteristics of introversion and 
action, cruelty and high purpose, intolerance and 
sympathy—is apparent even in the earliest periods. 
The brilliance and morbidity of its primitives are 
to be seen in the lavish use of gold and in the 
detailed preoccupation wit] 
ture in some works on viet 

The Cretan, El Greco, is represented by a feu 
paintings, as are Zurburan, Velasquez and Murillo 


struments ¢ 


APE INTERPRETED BYATEXAN 


who, despite an Italianate coloring, retained in 
their style some of the essential flavor of their 
native land. There are some examples by the 
great Spaniard, Goya, and the self-exiled Picasso 
1s the chief representative of modern Spain 

High in qualit: 
work by contemporary Texans is seen in an as- 


» and interesting in content, the 


sortment of invited works by some eighty artists 


who picture the life of the state in which they live. 


LENT BY ARNOLD SELIGMANN, REY & CO. 


A CENTURY OF ART IN SPAIN: “WOMAN COMBING HER HAIR” BY PICASSO (LEFT); GOYA’S “CONDESA DE GONDOMAR” (RIGHT) 
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CLEVELAND: COUTURE AND 
THE MASTER W4 


COLISITIONS so varied in interest as an 
A engraving of a Gothic table fountain by 
the Flemish fifteenth century monogrammist 
Master wW#—known as the “Master with the 
Key —and a painting of an Odalisque by Thomas 
Couture, have been added to the well rounded 
collection of The Cleveland Museum of Art 

The gift of Mr. Leonard C. Hanna, Jr., the 
Couture painting, in part unfininished, is believed 
by Mr. Henry S. Francis—who writes about it in 
the Museum Bulletin for October—to be a ren- 
dering of the artist’s wife who posed also for his 
masterpiece in the Louvre, The Romans of the 
Decadence. \t is similar, too, in the richness of the 
flesh tints, the treatment of the drapery and the 
roundness of the modeling to well-known QOdal- 
isques by Couture’s great contemporary, Ingres. 

Couture, famed in the middle of the last cen- 
tury as a painter and as a teacher, suddenly rose 
to his position of eminence with the showing of 
the Louvre picture at the Salon of 1847. So un- 
disciplined that he rarely carried his works to 
completion, he never again equaled the achieve- 
ment in technique and design found in that pic- 
ture. His surviving works, however—of which the 
new Cleveland painting is an excellent example 
give ample proof of his great talent which was 
revived in a posthumous exhibition in 1880. 

The engraving, a fine specimen by the Mas- 
ter W%, an anonymous artist who worked in the 
neighborhood of Brussels of Bruges in the third 
quarter of the fifteenth century and who may 
have belonged to the large train of Duke Charles 
the Bold of Burgundy—is of especial interest to 





FOUNTAIN DESIGN BY THE MASTER W4 





GIVEN BY MR. LEONARD C. HANNA, JR. TO THE CLEVELAND MUSEUM OF ART 





COUTURE: “ODALISQUE,” A ROUNDLY MODELED FIGURE IN BROWNS AND WHITES 


Cleveland. It is a design for a Gothic table foun- 
tain, a type of goldsmith’s bauble of which the 
only Known surviving example came into the 
collection of the Museum in 1925. Although the 
fountain is dated, on the basis of its architectural 
style and translucent enamel decoration, one hun- 
dred years earlier than the engraving, it is most 
fortunate that there should exist, in the collection 
of the same museum, both one of the rare de- 
signs and an even rarer executed piece. The en- 
graving is listed in Max Lehr’s catalogue of the 
Master and is a fresh early impression without 
reworking. On the reverse is one of the ship de- 
signs for which the master is noted 


SEATTLE: AN ANNUAL BY 
NORTHWEST ARTISTS 


OUNDING a progressive note, the twenty- 
S fifth Annual Exhibition of Northwest Artists 
which has opened at the Seattle Art Museum is 
marked by its freshness. 

Of the exhibition, Kenneth Callahan, Cura- 
tor of the Museum, writes: “Although there are 
few works that can be called profound, there is 
a good percentage among the painting that indi- 
cates a search for personal expression in addition 
to the more usual ‘painting an attractive picture’ 
group on one hand, and the impersonal ‘organiz- 
ing a pattern in color and form’ group. The first 
group, like rain, we can always expect, sometimes 
it is pleasant, other times depressing, but never 
thrilling. The latter group, of more recent vintage 
and classed as ‘moderns,’ are the modern acade- 
micians. To them, painting is a problem, a matter 
of working out lines, forms, colors and volumes 
into a desired organization. This group, when 
successful, are anything but dull, for they do deal 
with the structural elements which go into sound 
painting. However, it is not an art that holds one 
for long, because it lacks all life contact. It stems 
from intellectual activity and it can draw a re- 
sponse only from the intellect.” 

Among the outstanding pictures which convey 
to the spectator the atmosphere of the region in 
which they were made, Mr. Callahan lists Guy 
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Anderson’s colorful and well organized Land- 
scape in which is to be found the sombre quality 
of winter days in Washington; E. Webster’s 
Copueville Festival, gay in a high-keyed palette; 
and Mark Tobey’s excellently painted, undramatic 
Around the Stove. 

The main award, the Katherine B. Baker Prize, 
went to William Givler for a Hofer-like male nude, 
while the watercolor prize was given to Landscape 
by Hilda Deutsch. A massive sandstone group 
by Dudley Pratt was awarded the First Sculpture 
Prize. Other artists honored works include W bite 
Vase by Leon D. Marsh; Woman with Cloth by 
Carl A. Morris; George Alois Laisner’s Half 
Breed; Clem’s Shack by Retta Scott; a watercolor 
by Vanessa Helder; a plaster, Young Girl, by Ebba 
Rapp; a stone sculpture by Ken White and a 
sculpture, Mother and Child, by Sherrill Van Cott. 


LOS ANGELES: CALIFORNIA 
ARTISTS EXHIBIT 


Exhibitions of the work of two widely recog- 
nized California painters, Lawrence Hinckley and 
Ben Messick, are currently being held at the Stend- 
hal Art Galleries. 

Hinckley, well known for his establishment of 
the Artists’ Barn in Fillmore, California, has 
been referred to by western critics as one of the 
more versatile young painters of the region. 
His style, as seen in this show—which includes a 
wide range of portraits, landscapes, still-life and 
decorative subjects in oil, watercolor and crayon— 
is marked by a fresh sense of humor and an ability 
to create sweeping patterns 

Messick, whose training has been entirely local, 
is completely a realist. According to Lorser Feitel- 
son, he endeavors, “in each of his canvases, to 
depict an obvious segment of the local American 
scene. Subjectively, his paintings are fragments 
of the life around him; aesthetically, they are 
complete entities. Reality, he expresses through 
the universal sensibilities of the three-dimensional 
perception of form and space, the tactual sensa- 
tions and the feeling of weight. These sensual ex- 
periences are patterned in intricate arabesques; 
patterns which are unmistakably traditional.” 
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BROOKLYN: THOMAS EAKINS' 
PAINTING OF RUSH 


N IMPORTANI canvas Dy the tamous 
A American painter, [| homas Eakins, ED 
Ru Carving H \llegorical Figure of the 
Schuylk River, has been acquired by the 
Brooklyn Museum through the Babcock Gallery 
[his picture supplements a group of other works 


by the same painter already in the collection of 
the Museum 

Signed on the scroll in the center at the bottom 
L-akins, 1908,” it is, according to Lloyd Good 
rich in his volume, 7 homas Eakins, His Life and 


Work, a later version of a theme on which the 


mire Wa ilter irds removed to the torebay at 


rmount where it stil stands. Some years ago 


&' 


’ nt near the Callowhill Street bri 


| his 


cige 
opy enables the present generation to see the 
elegance and lye ity of the statue, for the wooden 
rriginal has been painted and sanded each year 


to preserve it. The bronze founders burned and 


removed the accumulation of paint before mould 
ng. This done, and the bronze successfully 
poured, the original was again painted and re 
stored to the forebay 

Rush chose for his model the daughter of his 
friend and colleague in the water committee, Mr 
James Vanuxem, an esteemed merchant 


lhe statue is an allegorical representation of 





THE ART NEWS 
It also is allegorical. A female figure seated on a 
piece of machinery turns with her hand a water 
Wheel, and a pipe behind her pours water into a 


" 
(sreeK Vase 


NEW YORK: AN ART SERIES 
TO BE BROADCAST 


ry iit Museum of Modern Art, in cooperation 
j with the Columbia Broadcasting System 
will begin an unusual series of art broadcasts 
Whats Art To Me? on Saturday, October 28 
from 6:30 P. M. to6:45 P. M. over Station WAB( 
and the Columbia coast-to-coast network. Com- 
mentator on the series will be Holger Cahill, noted 





PHILADELPHIA LORE: 


artist worked in 1877. Painted in the first decade 
of the century, it is the product of one of his 
most fruitful periods 

An added interest is the fact that the painting 
depicts the first native born American sculptor at 
work. According to Eakins’ own statement “Wil- 
liam Rush was a celebrated sculptor and ship 
carver of Philadelphia. His works were finished in 
wood, and consisted of figure-heads and scrolls for 
vessels, ornamented statues and tobacco signs 
called Pompeys. When, after the Revolution, 
American ships began to go to London, crowds 
visited the wharves there to see the works of this 
sculptor. 

“When Philadelphia established its water-works 
to supply Schuylkill water to the inhabitants, 
William Rush, then a member of the Water Com- 
mittee of Councils, was asked to carve a suitable 
statue to commemorate the inauguration of the 
system. He made a female figure of wood to adorn 
Centre Square at Broad Street and Market, the 
site of the water-works, the Schuylkill water 
coming to that place through wooden logs. The 


THOMAS EAKINS' 


RECENTLY ACQUIRED BY THE BROOKLYN MUSEUM 
“WILLIAM RUSH CARVING HIS ALLEGORICAL FIGURE OF THE SCHUYLKILI 


the Schuylkill River. The woman holds aloft a 
bittern, a bird loving and much frequenting the 
quiet dark wooded river of those days. A withe 
of willow encircles her head, and willow binds her 
waist, and the wavelets of the wind-sheltered 
stream are shown in the delicate thin drapery, 
much after the manner of the French artists of 
that day whose influence was powerful in America 
The idle and unobserving have called this statue 
Leda and the Swan, and it is now generally so 
miscalled. 

“The shop of William Rush was on Front Street 
just below Callowhill, and I found several very 
old people who still remembered it and described 
it. The scrolls and drawings on the wall are from 
sketches in an original sketch book of William 
Rush preserved by an apprentice and left to an- 
other ship carver. 

“The figure of Washington seen in the back- 
ground’ is in Independence Hall. Rush was a per- 
sonal friend of Washington and served in the 
Revolution. Another figure of Rush’s in the back- 
ground now adorns the wheel house at Fairmount 





RIVER” 


authority on art and head of the Art Program of 
the Works Projects Administration. 

The general subject of the series will be modern 
art in every-day life and its effect in home, office, 
factory, store, housing developments and public 
buildings; its influence on the design of automo- 
biles, household and other manufactured objects; 
its relation to the movies; in fact, the change, 
often unnoticed, it is slowly making in the form 
and even in the substance of the material things 
that make up our daily existence. In relating art 
to daily life the programs will include modern 
painting, sculpture, architecture, industrial de- 
sign, photography and motion pictures. 

Nelson A. Rockefeller, President of the Mu- 
seum of Modern Art, and Ernest Fiene, well- 
known American artist, will be informally inter- 
viewed by Mr. Cahill on the first program of the 
series. Each program will present artists, collec- 
tors and other individuals prominent in the field 
of modern art. 

The first broadcast will introduce the series which 
will deal with the function of art in modern life. 


October 28, 1939 


PARKE-BERNET GALLERIES - INC 
30 EAST FIFTY-SEVENTH STREET - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


x 


Gothic + (Renaissance * &ighteenth Century 


OBJECTS OF ART 


BARBIZON AND OTHER PAINTINGS + FRENCH FURNITURE 
ROYAL AUBUSSON TAPESTRIES + ORIENTAL RUGS 
From the Collection of the Late 
EDWARD J. BERWIND 





Sold by order of CHAaRLEs E. DuN AP, Miss JULIA BARBIZON AND OTHER PAINTINGS 
A. BERWIND, and Mrs DOSTHENES BEHN, legatees Most notably: Schreyer, Arabs Reconnoitering; 
under the will of the late Edward J. Berwind, . ‘ 


Bonheur, Lion and Lionesses; Daubigny, On the 
Loire; Henner, Portrait of a Young Girl; Carle 
van Loo. Musicale; Franconian School, c. 1510, | 
Portrait of a Man. | 


New York. Including a small group of decorative 
objects belonging to Miss Juutia A. BERWIND. 


OBJECTS OF ART 


Notable limoges painted enamels of the 16th TAPESTRIES AND Rucs | 
century, including a superb Crucifixion in col- Louis XV Royal Aubusson mythological tapes- 
ors by Jean Pénicaud I. Gothic and Renaissance tries, predominately in rose pink and crimson | 
jewels, ivory and boxwood carvings, and ecclesi- wool with highlights in silk. Two Louis Philippe 

astical objects in gilded silver. Renaissance Aubusson salon carpets. A Kirman palace carpet 

bronzes; also works by Barye and Géréme. Mag- with animals and birds; other Oriental rugs. 1] 
nificent Chinese Imperial jade and rock crystal ’ 
carvings; also Chinese porcelains. French 18th FRENCH FURNITURE AND DECORATIONS 


century gold-mounted boxes and étuis. Battersea 
enamels. Bow and Meissen porcelain bibelots. 
Miniatures. Japanese ivory carvings. Antique and 
decorative silver. 


Ebénisterie, and suites in 18th century Aubusson 
tapestry. A statuary marble pendule attributed 
to Faleonet; candelabra, terra cotta and marble 
sculptures, and other decorations. 


ILLUSTRATED CATALOGUE ONE DOLLAR 





Public Sale: Paintings, Novem ber 9g, at 815 p. m. 
Crt Objects, Furniture: November 10 and 11, alt 2 p. m. 


EXHIBITION FROM NOVEMBER 4_— : WEEKDAYS 9 TO 5:30, CLOSED SUNDAY 


| } 
i] } 
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Hiram H. Parke, President 











Otto Bernet, Vice-President ARTHUR SWANN, Vice-President Epwarp W. Keyes, Secretary & Treasurer 


PARKE-BERNET GALLERIES, INC — NEW YORK | 


Telephone: PLaza 3-7573 
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ALEX. REID & LEFEVRE, LTD. 


XIX & XX CENTURY 
FRENCH PAINTINGS 


| “, KING STREET, ST. JAMES'S, LONDON, S.W.1. 


CABLES: "DRAWINGS, LONDON" 


A SELECTION OF 
19th and 20th CENTURY 


FRENCH PAINTINGS 


ON VIEW 


BIGNOU GALLERY 


32 EAST 57th STREET NEW YORK 


BY APPOINTMENT 


D. KATZ 


XVII CENTURY 
DUTCH PAINTINGS 
ITALIAN PRIMITIVES 
ANTIQUE FURNITURE 
& WORKS OF ART 


—DIEREN, HOLLAND— 


Twenty minutes from the railway station at Arnhem, Holland 
AMERICAN AGENTS: SCHAEFFER GALLERIES, INC.. NEW YORK 
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SCHAEFFER 
GALLERIES 


INC. 


OLD MASTERS 


NEW YORK 
Cables: SCHAEFFART, N. Y. 
61 East 57th Street 


SAN FRANCISCO 


Director: LEROY M. BACKUS 
1155 California Street 


AMERICAN AGENTS OF D. KATZ, DIEREN, HOLLAND 
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RECENTLY ACQUIRED BY THE MINNEAPOLIS INSTITUTE OF ARTS 


SUBLEYRAS’ DASHING PAINTING, “BUST WITH STILL-LIFE” 


MINNEAPOLIS: A SUBLEYRAS STILL-LIFE; 
IMPORTANT ENGLISH SILVER 


IERRE SUBLEYRAS’ Bust with Still-life is the newest addition through 
Pine Van Derlip Fund to the French collection of the Minneapolis Institute 
of Arts. The handsome Bernini portrait bust of Francis |. Duke of Este, now 
in the Modena Museum, dominates the picture, and the detailed painting of 
the still-life serves as a foil for the baroque sweep of the marble 

An able portraitist and an accomplished painter of still-life Subleyras, a 
member of the eighteenth century group to which belonged Largilli¢re, Mig- 
nard and Nattier, often painted canvases which show the strong Italianate 
influence which colored the French work of the preceding century. Born in 
1099, he first studied under Antoine Rivalz of Toulouse before going to Paris 
where he won a grand prix in 1727. Later he went to Rome where he gained 
distinguished patronage, painted religious compositions for Italian churches, 
and remained until his death in 1740. 

Other important new accessions of the Institute include examples of Eng- 
lish silver acquired from the William Randolph Hearst collections purchased 
through the Dunwoody Fund. Among these is an Elizabethan tigerware jug 
which represents one of the few fantasies to which English silversmiths suc- 
cumbed. A popular vessel in its period, it derives its name from the mottled 
character of its stoneware. A more sophisticated example is the Charles II 
tazza with its wide rim beautifully embossed in relief with a pattern of 
flowers and animals. An English translation of continental motifs, the freely 
executed decoration is a handsome specimen of its kind. It bears the mark 
of the unidentified R.F., known to be the author of other pieces of English 
silver, and was made in London in 1622. Not unrelated in decoration to the 
tazza is a George |.I| dish ring created by Matthew West of Dublin in 1796. 
The spaces between the pierced trellis design are filled with swags which sup- 
port game birds. 


PITTSBURGH: A COLORFUL EXHIBIT OF 
PENNSYLVANIA FOLK ART 


N THE gallery of the Department of Fine Arts at the University of 
I Pittsburgh—which last year featured an exhibition of local painters of 
the nineteenth century—there is now on view a collection of Pennsylvania 
folk art. Because of the recent vogue for folk art stimulated by a timely 
interest in the cultural past of our country, an added flavor is given to items 
fascinating in themselves. 

Pennsylvania was a center distinguished for its local crafts which took on 
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CHINA AID COUNCIL 


THE CHINA AID COUNCIL, an independent and non- 


political organization, recognizes the community of 


interests and good-neighborly relations between the 
Chinese and the American people. Its purpose is to 
help the stricken Chinese people in working out their 
problems and to aid China in maintaining its na- 
tional existence and culture. The Council is rendering 
assistance through the collection of funds for medical 
aid, rescue and maintenance of war orphans, estab- 
lishment of industrial cooperatives to further eco- 
nomic reconstruction, and other relief activities. Such 
sympathetic assistance will strengthen and enrich a 
traditional friendship and promote the common inter- 


ests of the American and Chinese people. 


YOU can aid in this work by joining your local 
Council or Committee affiliated with the National 
China Aid Council. If there is no branch near you, 
please communicate with the National Office and we 
will advise you how you can join in a concrete ex- 
pression of sympathy for the Chinese people in their 


hour of need. 


CHINA AID COUNCIL 


MILDRED PRICE, Director 
National Office: 268 FOURTH AVENUE, NEW YORK 


Telephone: ALgonquin 4-0293 Room 805 


This space contributed by The Art News. 





SELECTED FRENCH PAINTINGS 
OF THE 19th and 20th CENTURIES 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 





VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 
PAINTINGS BY 


EILSHEMIUS 


To November 4th 





When in Holland visit 


THE BACHSTITZ GALLERY 
THE HAGUE: 11 Surinamestraat 


Select Old Masters—Works of Art 


GREEK ROMAN RENAISSANCE MEDIAEVAL 


ANTIQUITIES AND NUMISMATICS, INC. 
30 WEST 54 STREET, NEW YORK 
WORKS of ART 
EGYPTIAN e@ GREEK ee ROMAN 
MEDIAEVAL e RENAISSANCE 
PAINTINGS 


JACOB 


HIRSCH 


J. HIRSCH & CIE, PARIS 


11 RUE ROYALE 
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RECENTLY ACQUIRED BY THE JOHN HERRON ART INSTITUTE, INDIANAPOLIS 
GUSTAVE COURBET’S SKILLFUL LANDSCAPE, “LE PUITS NOIR” 


a highly individual character because of the German element and the many 
religious groups which centered in its valleys. As is to be expected, most of 
the objects in the exhibition come from the eastern section of the state 
although coverlets and pottery—particularly the ware connected with the 
name of Albert Gallatin—are from the Pittsburgh region. 

The University has drawn upon the collection of the Folk Art Gallery in 
New York City for most of its finest pieces. They include one of the Peaceable 
Kingdom series of paintings by the famous Quaker preacher and sign painter, 
Edward Hicks. Another outstanding painting is the triple portrait of the 
Hansbury Sisters, painted about 1830 and found in Philadelphia. Other objects 
of documentary and aesthetic interest are good examples of fraktur illumina- 
tions of baptismal and marriage certificates, mourning pictures, and paint- 
ings on velvet. 

In the field of sculpture from this state of whittlers, the carver Schimmel is 
represented with his small wooden toy figures, and there are weather vanes, 
wild fowl decoys, chalkware figurines and stove plates decorated with the 
biblical scenes so revered in Pennsylvania. 


INDIANAPOLIS: A STRONG PAINTING BY 
GUSTAVE COURBET 


USTAVE COURBET’S Le Puits Noir, formerly in the Joseph Stransky 
(; collection, has recently been acquired by the John Herron Art Institute 
of Indianapolis. In oils on canvas, this signed landscape is one of a series of 
variations on the theme of rocky gorges along woodland streams which 
Courbet painted between 1853 and 1870. Stylistically similar to a picture bear- 
ing the same title in the Springfield Museum of Art which has the date 
1865, the Indianapolis canvas may be from the same period. Rich in color 
and strong in general effect, Courbet’s masterly ability to isolate the quality 
of the spot which he represents is here well exemplified. 

As much in his excellent landscapes as in the large program pictures with 
which he sought to shock the Salons, the aesthetic ideals of this rebel of 
the nineteenth century are brought out. Writing in the Bulletin of the Insti- 
tute, Blanche Stillson quotes him: “Painting is an art essentially con- 
crete, to which all interpretation of the abstract is prohibited. The artist has 
no right to amplify upon the expression which nature makes of the beautiful. 
Realism is founded upon the negation of the ideal.” Le Puits Noir is very 
much a case in point. 


DES MOINES: MEMORIAL EXHIBITION 
OF THE CARPENTER COLLECTION 


ONORING the first president of The Des Moines Association of Fine 

Arts, the late James Sansom Carpenter who died this year, a memorial 
exhibition of the collection formed by him and by Mrs. Carpenter is cur- 
rently on view in the galleries of the Association. 

Among the Carpenter paintings are George Bellow’s Aunt Fanny which 
was seen in the Metropolitan Museum’s retrospective exhibition of the 
artist’s work. There also are canvases by such representative Americans as 
Leon Kroll, Childe Hassam, George Inness and others. The large assortment 
of prints includes, in addition to a series of fine Rembrandt etchings, a repre- 
sentative group in which several hundred years of the history of this medium 
can be surveyed. There are wood-cuts by Diirer, seventeenth century Dutch 
works by the brothers Both and by Adriaen van Ostade, etchings by the 
Italians Guido Reni, Piranesi, Tiepolo and Canaletto, dashing portraits by 
Anthony Van Dyck and products of the needles of more modern favorites. 


eh LCUe. ee, 


Ss ss © 


1e 
al 


1e 
aS 
nt 


m 
ch 
he 


dy 


October 28, 1939 


Chinese Porcelain on Parade 
(Continued from page 12) 


lhe long period of the last emperor and great protector of porcelain, 
Chien lung (1736-1796) saw no further invention. A pair of standing ladies 
(page 11, upper left) illustrates best how grace and skill could still successfully 
be combined. The temple set of five pieces decorated with the famous mille 
fleur ornament (page 11, lower right) and inscribed with the date, 1740, 
has been illustrated and commented upon by E. Gorer and T. F. Blacker in 
their great work on Chinese porcelain. And the last mention may be devoted 
to a monochrome of the Ch’ien lung period, a baluster-shaped vase with 
rice green glaze, a rare and wonderful color. 

Ihe necessarily brief and by no means sufficient consideration that the 
present writer was able to devote to the high-lights of the Parish-Watson 
exhibit nevertheless proves that this enterprise merits the interest of the art 
lover in general. It has, of course, a special appeal to the collectors of 
Chinese porcelain. People who ought to know assert that their number runs 
still higher than that of any other group of friends of Chinese art 


Women Painters of Ten Nations 
(Continued from page 15) 


!n the Greek exhibit, appropriately enough, the sculpture scores again 
litza Chrysochoides shows a head in bronze, dignified and restrained, and 
altogether competent as a characterization. Iphigenie Laghana-Nicolaou in 
a group of watercolors demonstrates an engaging facility with watercolor in 
her four landscapes, and in a loose technique Alexandra Stylos-Diaman- 
topoulos has achieved an effect of towering hills in pale color in her painting 
called Houses, Makryinsa. 

Norway contributes Lilla Hellesen’s Summer Night, one of the examples 
of experimental technique, and a quite successful one in the misty, romantic 
atmosphere generated by the cross-hatching of forms which seem to move 
about in a dream. Ruth Krefting in Spring creates the illusion of sunny 
slopes and clean, windswept atmosphere, and Edvards Lie shows a witty 
characterization in 7 be Actress. One of the best paintings in the entire exhi- 
bition is by Gigne Walle entitled Setesdal, here again a landscape full of the 
glistening clarity of Northern country. 

Poland’s woodcuts are the best prints in the exhibition, and two sculptors 
are of special interest. Elwira Zachert-Mazurczyk shows great feeling for the 
movement of animals in her wood carving of a calf, and her astonishingly 
fierce head in hammered copper of Marshal Pilsudski has the power to domi- 
nate the whole room in which it is placed. 

Both the Hungarian and Swiss groups emphasize the gaiety of peasant color 
and life, a phase which is actually common to all the exhibits. These have 
an appeal for us, because they seem to embody special national characteris- 
tics. This is not necessarily so, however, for they all contain the same quali- 
ties of pleasure in bright color and picturesqueness. 

Among the Italian paintings which did not arrive here until after the war 
had started, the outstanding example is by Tommasini Tina. Feast Day, 
described in brief, suggestive strokes concentrate on the atmosphere of a 
small sun-drenched square with its stir of life, fresh color of buildings and 
the grills of their balconies, all skillfully woven into a pattern 


Early American before Columbus 
(Continued from page i4) 


Central American cultures are even more completely shown, with a repre- 
sentation of the Maize God, about 515 A.D. from Carcan, loaned by the 
Fogg Museum, Cambridge, and a wealth of material from the Middle 
America Institute, including a full-scale reproduction of the inner shrine 
from the Temple of the Sun at Palenque, Mexico, where the Tulane expe- 
ditions have made some of their most fruitful discoveries. 

A decorated stone used for human sacrifices, stone knives with which the 
sacrifices were made, and musical instruments used to work the worship- 
pers into a frenzy in which one would step forward voluntarily to give him- 
self as an offering, are among the exhibits. One of the musical instruments, 
resembling an ocarina except that it has a five-tone scale, is sufficiently 
comparable to a modern instrument that in a recent Institute of Arts broad- 
cast over a Detroit radio station its playing was forbidden—except to run 
a scale—for fear of difficulties with the musicians’ union. 

Loaned also from Tulane is the skull of a Mayan chieftain buried about 600 
A.D. with decorative fillings of turquoise fitted into drilled holes in the 
front surfaces of his upper teeth. In his mouth when found was a jade bead, 
used for money at this time, and commonly placed in the mouths of the 
distinguished dead so they might be able to buy what they needed in the 
after world. An X-ray by Detroit dentists showed that the holes in the 
teeth, which must have been made by stone drills, had been done while the 
subject was still alive and that they were as perfect as could be achieved by 
modern dental instruments. 

Walls of the exhibition are covered with enlarged photographs of archi- 
tectural monuments, maps showing the sites of excavations and pictures of 
the modern descendants of these ancient peoples. The exhibition was gath- 
ered and arranged by Adele Coulin Weibel and Dr. George Lechler of the 
Detroit Institute. 
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CHINESE ANTIQUES 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 


Shanghai 48 Rue de Courcelles, Paris Peiping 





Arnold Seligmann, Rey & Co., Inc. 
11 EAST 52nd STREET, NEW YORK 
WORKS OF ART—PICTURES 
Arnold Seligmann Arnold Seligmann, 


et Fils Trevor & Co., Ltd. 
23 Place Vendome, PARIS 53 Grosvenor Street, LONDON 







FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 


RALPH M. CHAIT GALLERIES 
EARLY CHINESE ART 


600 MADISON AVENUE NEW YORK 


HOWARD YOUNG 


GALLERIES 


OLD AND MODERN PAINTINGS 


NEW YORK LONDON 
| EAST 57 ST. 35 OLD BOND ST. 


PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 


DURLACHER BROTHERS 
OLD MASTER DRAWINGS 


THIRD ANNUAL EXHIBITION 
Opening October 31st 


ll EAST S7th STREET, NEW YORK 


























L. Atavoine & Go. 


Interior Decorations 


| 
| 
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Furniture, Tapestries 


Objets dart 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 


Paris 
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CHINESE 
ANTIQUES 





5 East 57th Street 


NEW YORK 


SHANGHAI PEIPING 









JULIUS LOWY 


[INC.] 


High Grade 
Picture Frames 
Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 


DIKRAN G. KELEKIAN 


EGYPTIAN 
GREEK & 
NEAR EASTERN 
ART 


20 EAST 57th STREET 


NEW YORK 


PARIS CAIRO 








PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 
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AUCTIONS 
Wanamaker Paintings by Old Masters 


DISTINGUISHED group of Dutch portraits and genre scenes by 
Sy celebrated seventeenth century artists dominates the paintings to be 





ym the collections of the late John Wanamaker 
and the late Rodman Wanamaker, the evening of November 2 at the Parke- 


sale tr 


Bernet Galleries. The paintings, which are sold by order of John Wanamaker 
Philadelphia, will be on exhibition from October 28. Among the other Old 
Masters represented are Bronzino, Bernard van Orley, Jean Ran 
Mignard, and Bartolomeo Murillo. One of the highlights of the sale is the 
masterful bust- length portrait of George Washington by Rembrandt Peale 


Pierre 


his astute biographer on canvas 
lwo typical works by David Teniers the Younger—tavern scene and farm 


interior—convey the usual lusty character of peasant life for which this 
artist is famous. Prosperous burghers and their wives, noblemen and high- 
born ladies are the subjects of the Dutch portraits of the sale, among which 
are fine works by such esteemed artists of the Dutch seventeenth century 
as Ferdinand Bol, Nicolaes Maes, Paulus Moreelse, Michel van Mierevelt 
Van Orley is present in Madonna and Child with St. Anthony and an Angel 
against a meticulously painted architectural and landscape background 

Of the early Florentine school, a Bronzino portrait is of a young man in 
black doublet and black four-cornered hat 
is a Holy Family. Pierre Mignard’s brush gives a life-size Marie Anne 
de Bourbon as Diana, and Jean Ranc, early French artist, is represented 
with a portrait of Elizabeth Farnese, wife of Philip V of Spain, at half 
length and dressed in hunting habit with rose mantle and black plumed cava- 
lier hat, a rifle over her shoulder. A self portrait by Murillo presents the artist 
as a young man. 


From the bottega of Perugino 





WANAMAKER SALE? PARKE-BERNET GALLERIES 


A “VIRGIN AND CHILD” GIVEN TO BERNARD VAN ORLEY 


Carlisle Furniture and Decorations 


N THE afternoons of November 3 and 4, at the Parke-Bernet Galleries, 
() furniture, decorations, and objects of art comprising property of the 
estates of the late Anne Studebaker Carlisle and of the late Charles Arthur 
Carlisle, South Bend, Ind., will be dispersed at public sale by order of trustees 
and executors, following exhibition from October 28. The English and Ameri- 
can eighteenth century furniture and period pieces include Chippendale ma- 
hogany chairs and tables, early Georgian pier tables, a set of Heppelwhite 
dining chairs, five-pedestal dining table, a Chippendale walnut highboy of 
American origin, a Queen Anne burl elm and walnut chest of drawers, and 
many other desirable items including some French furniture. One of the 
largest divisions of the sale is given over to silver and silver-plated ware and 
a considerable amount of flatware is included. Four George III candlesticks 
are in Adam design, and among the Georgian Sheffield plate are a hot-water 
urn, pair of entree dishes, and a set of three candelabra. 
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JAMES ST. L. O'TOOLE 
rae 


PAINTINGS 
& WORKS OF ART 


33 EAST 5st STREET, NEW YORK 





CHAO MING CHEN 


Chinese Antiques 


Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 





PHOTOGRAPHY 


Each exposure including 3 prints, size 8 by 10 
inches, $2.00; additional prints, 25¢ each. You may 
select single or double weight, glossy or matte 
paper. The service includes our special reference file 
containing copies of all photos taken for you, with 
the purpose of making reordering very easy. This 
file is delivered to you free and kept up to date by 
us at all times. 


COLTEN & SIEGLER Photographers 
145 West 45 St.. New York—BRyant 9-5595 


Printed by WNU, New York 
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LOUIS CARRE. 


\IODERN PAINTINGS 
AFRICAN ART 


10 AVENUE DE MESSINE 
PARIS 
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THE ART TRADING CO.| 5g 
| E. 59 St., at Sth Ave., N. Y. ~< 









GALERIE be L'ELYSEE 


‘Modern Paintings 


69 FAUBOURG ST. HONORE, PARIS 







N. M. Acquavella 


| Galleries 
| Old & Modern Paintings 


38 East 57TH St., NEw YORK 


FROST & REED tro. | 
FINE PICTURES 

10, Clare Street, Bristol and 

26c, King Street, London, $.W.1. 


Re AD merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
ll K. 57th St.. New York 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 8 
FLORENCE, ITALY 








FRENCH & CO. 
Works of Art 


210 EAST 57TH STREET 
New York 





JOHN LEVY 
GALLERIES, INC. 


Paintings 


11 East 57 Street * New York 
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Ferardgil Galleries 


Frederie Newlin Price 


'63 East 57 St.. New York 








EXHIBITIONS IN 





GALLERY 


NEW YORK 


EXHIBITION DURATION 
ACA, 52 W.8 De Hirsh Margules: Paintings, Oct. 29-Nov. 11 
Ackermann, 50 E. 57... English X VIII Century Sporting Paintings, to Nov. 15 
Alonzo 03 i: 57 Vaart Kremp Paintings, to Nov. 6 
American Salon, 110 E. 50 Pop” Hart: Paintings, to Nov. 11 
An American Place, 509 Madison John Marin: Paintings, to Nov. 27 
Argent, 42 W. 57 Copperman, Stanley: Paintings, Oct. 30-Nov. 11 
Artists’, 33 W. 8 Feiga Blumberg: Paintings, to Nov. 14 
Associated American Artists, 711 Fifth Bobrod: Paintings, to Nov. 4 
Babcock, 38 E. 57 Contemporary American Paintings, to Nov. 1 
Eakins; Paintings, Nov. 1-30 
Barbizon Hotel indrew Winter: Paintings, to Nov. 11 
Sarbizon-Plaza, 101 W. 58 {merican Veterans: Paintings, to Nov. 5 
signou, 32 E. 57 French XIX and XX Century Paintings, to Nov. 30 
Bland, 45 E. 57 1merican Sporting Prints, to Nov. 4 
Bonestell, 106 E. 57 .“The Ten’: Paintings, to Nov. 4 
Soyer, 69 E. 57 Eilshemius: Watercolors and Drawings, to Nov. 4 
Brooklyn Museum 1. Walkowitz: Paintings, to Nov. 15 
Masks, Barbaric and Civilized, to Jan. 1 
Buchholz, 32 E. 57.. Sculpture by Painters, Oct. 31-Nov. 25 
Cersteirs, 01-5. $7... Modern French Paintings, to Nov. 7 
Contemporary Arts, 38 W. 57 Herbert Barnett: Paintings, to Nov. 11 
Decorators Club, 745 Fifth Elizabeth Anthony: Paintings, to Oct. 30 
Downtown, 113 W. 13 .John Marin: Twenty Watercolors, to Nov. 4 
Durand-Ruel, 12 E. 57 Cassatt, Morisot: Paintings, Oct. 30-Nov. 17 
Durlacher, 11 E. 57 III to XX Century Drawings, Nov. 1-30 
Ferargil, 63 E. 57 Barse Miller: Paintings, Oct. 30-Nov. 17 
Fifteen, 37 W. 57 Group Show: Paintings; Sculpture, Oct. 30-Nov. 11 
French Art, 51 E. 57 Venkes: Paintings, to Nov. 11 
Grand Central, 15 Vanderbilt 1030 Founders Show, to Nov. 7 
Grant, 175 Macdougal Brooklyn Watercolor Club, to Nov. 6 
Hammer, 082 Fifth Fabergé: Jewels, to Nov. 30 
Harlow, 620 Fifth Walt Disney: Wash Drawings, Nov. 1-30 
International Studio, 11 E. 57 Hearst Collection, to Nov. 11 
Keppel, 71 E. 57 Vodern Masters: Prints, to Nov. 18 
Kleeman, 38 FE. 57 Eakins: Paintings, Nov. 1-30 
Knoedler, 14 E. 57 Foram:; Lithographs, Etchings, to Nov. 11 
Kraushaar, 730 Fifth Glackens: Drawings, to Nov. 4 
Julien Levy, 15 E. 57 Walter Quirt: Colored Drawings, to Nov. 6 
Lilienfeld, 21 E. 57 Souverbie: Paintings, to Nov. 30 
Macbeth, 11 E. 57 {mericana Paintings, Prints, Nov. 1-30 
Matisse, 51 E. 57 Vodern French Paintings, Oct. 31-Nov. 30 
Mayer, 41 E. 57 Robert Austin: Engravings, to Nov. 4 
Metropolitan Museum Life in America, 300 Years: Paintings, to Jan. 1 
Midtown, 605 Madison Vincent Spagna: Paintings, to Nov. 2 
Milch, 108 W. 57 Saul Schary: Paintings, to Nov. 4 
Montross, 785 Fifth Group Show: Paintings, Oct. 30-Nov. 11 
Morgan, 37 W. 57 De Pauw: Paintings, to Nov. 4 
Morgan Library, 29 E. 36. .Selections from the Morgan Collection, to Dec. 31 
Morton, 130 W. 57 Joseph Stock: Paintings, to Nov. 4 
Museum of the City of N. ¥ N.Y. Photograph Album, to Oct. 31 
Museum of Modern Art, 11 W. 53 Charles Sheeler: Paintings, to Nov. 1 
Dabhlov Zorach Ipcar: Paintings, Nov. 1-Dec. 31 
Neumann-Willard, 543 Madison. .. Selected Paintings, to Nov. 30 
Newton, 11 E. 57... a , Ernest Clegg: Paintings, to Nov. 4 
Nierendorf, 18 E. 57....... .Rowlandson: Etchings, to Nov. 20 
N. Y. Historical Society 100 Years of Photography, to Nov. 5 
N. Y. Public Library ..American Printmakers, to Nov. 30 
Parzinger, 54 E. 57. Contemporary Silver & Enamels, to Jan. 1 
Perls, 32 E. 58 Frans Masereel: Paintings, to Nov. 4 
Raymond & Raymond, 40 E. 52 ie Reproductions, to Nov. 18 
Rehn, 683 Fifth Henry Mattson: Paintings, to Nov. 11 
Reinhardt, 730 Fifth ....Frank A. Brown: Paintings, to Nov. 4 
Salmagundi, 47 Fifth............. Annual Black & White Show, to Nov. 3 
Studio Guild, 

730 Fifth ..1. Luke: Paintings; M. Park: Sculpture, Oct. 30-Nov. 11 
Tricker, 19 W. 57.. ' ..Group Show: Paintings, to Nov. 
Uptown, 249 West End Contemporary American Paintings, to Nov. 11 
Valentine, 16 E. 57.. ...Eilshemius: Paintings, to Nov. 4 
re. EA WMO, 9B EG. SF. scice cs ..Paul Mommer: Paintings, to Nov. 11 
Walker, 108 E. 57....... George Grosz: Paintings, Oct. 30-Nov. 18 
OE. FE RNIN os coi nso dips ew deen Rouault: Prints, to Nov. 4 
Whitney Museum, t9 W.8.......... Twentieth Century Artists, to Dec. 3 
Wildenstein, 19 E. 64 ..Great Tradition of French Painting, to Nov. 1 
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THE DOWNTOWN 


TWENTY 
WATERCOLORS 


BY 


CO) 

> 

. 
JOHN MARIN 7 
AT $500 r=) 
< 


UNTIL NOV. 4 


113 West 13 Street, New York 






SCULPTURE BY | 
PAINTERS 


DAUMIER «¢ DEGAS 
GAUGUIN « KOLLWITZ 
MATISSE «© MODIGLIANI 

RENOIR 


October 31—-November 25 


Buchholz Gallery 


CURT VALENTIN 
32 EAST 57th ST.. NEW YORK 







THE WHYTE GALLERY 


M. DONALD WHYTE, DIRECTOR 
a 


“PRESENT TENSE” 


Watercolors by 


BYRON RANDALL 


To October 3ist 
1707 H STREET, N.W., WASHINGTON 


GROSZ 


New Watercolors 


WALKER GALLERIES 


108 EAST FIFTY-SEVENTH STREET 


Paintings Oct. 30-Nov. I1 


Turner Copperman 
MALLORCA — SPAIN 


Argent Galleries 42 W. 57 
5 tS 
CONTEMPORARY 

AMERICANS 


Until Novy. llth 


MONTROSS GALLERY 
785 FIFTH AVENUE, N. Y. 


Between 59th and 60th Sts 










CONTEMPORARY 
ARTS 38 West 57th St. N. Y. 


HERBERT BARNETT 


To Nov. II 
Also Group Exhibition 


INSTALMENT PAYMENTS ARRANGED 





Paintings 


Animal Sculpture 


by 
MADELEINE PARK 


October 30 to November 11 


STUDIO GUIL 730 Fifth Ave. 


New York 
SAUL 


SCHARY 


RECENT PAINTINGS, WATERCOLORS 
and DRAWINGS 


To Nov. 4 
MILC 





GALLE 


RIES 
108 West 57 St., N.Y. 








DURAND-RUEL GALLERIES 


ESTABLISHED 1803 


&xh ibition of 
Pa mntin qs 


Mlary (Berthe 


CASSATT MORISOT 


October soth to lovember rsth 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 





